




Bill, Why, Man? 

I suppose it is excusable that Bill Wyman feels some journalistic compulsion 
to use terms like "post-post-feminist" and descriptions like "he drums like he's 
pouring gasoline over a hostage." After all, all of us who write are given, on 
occasion, to the wriler's disease known as inflation. The malady, in fact, is an 
epidemic in rock criticism where prevailing logic awards points for lhe number 
of hyphens employed in the crealion of complex-mulli-modilied-oblique-neo
classifications-cum-adjectives (7 pts.) But Bill's jargon has spread from his 
modifiers to his cultural references ("Urge Overkill, I think, are the Reservoir 
Dogs of rock") to his very ideas. 

The rapid spread of his disease seems to be the result of ttie' equally rapid 
disintegration of his immunity to bullshit. No doubt, a Newsweek assignment 
covering Guns'n' Roses would speed the deterioration of anyone's standards, 
but Bill has made lillle effort to rage, rage against the buying of his writing. 

A personal message from me to Bill: 
Guns 'n' Roses (Axl Rose, In particular) are homophobic, 
sexist, racist pigs. They are ignorant brats with 
little or no redeeming talent or creativity to encourage 
forgiveness of their unforgivable brutality toward others. 

In a leller to the editor prinled in lhe April 9 Reader, Wyman responded lo 
a letler in lhe previous issue criticizing his use of "Farsi" as a synonym for 
"Persian." In closing, Bill states "we should speak and write naturally." Afler 
reading this, I went back to Bill's Hitsville column of March 19 in which he 
strokes Urge Overkill, saying: "They talk in an almost-sincere commercial 
patois: 'This is lhe hardest rockin' Urge album ever!' avers Roeser." If Bill 
nalurally uses "palois" and "avers" in his speech, as well as his wriling, I won'l 
be calling to chat anytime soon. (I looked them up. "Patois" means "colloquial 
jargon," "avers" means "confirms.") 
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Bui more distressing than llill's distortion of lnnguage arc his distortions of 
judgement. We, as readers, should 1101 he subjected to Urgc'.'i twisted logic: 
"Most 'hip' bands can't listen lo us. f can't listen to them either. So many of 
the 'hip' bands are unli lcnablc ... wberc we live now, in Humboldt Park, I'm 
sorry, b111 you don't hear guys in pajama playing Marshalls." I? UO arc the 
'hippest' of lhe 'hip', as anyone who has seen them around town in their ugly
overdone-sem i-70's-ski-lodge-firc-salc-cocklail-parly-gonc-bad-wcar (12 pis.) 
could tell you. Wyman's willingness lo givc their facile blcatings a forum is 
disingenuous, at best, and damaging, al worst. 

Why on eartl1 docs llill characterize the Chicago scene as a "harsh constraint"? 
This is his neighborhood, why let his dog shit on it? And why let UO gel 
away with arrogant self-aggrandizement such as "Why should we make people 
who want lo see us sit through all Lhose other bands?" (regarding Lbcir 
turning-down an invite lo Lolapnlooza nI) without calling Lite ego-puffs on 
their bluff? 

, 

The answer lies in a qu te from the most lame-brained nod insidious of the 
Ovcrkillers, Blackie 0. (who, incidentally, I once saw pummel a woman into 
submission on the floor of Lounge Ax as a show let out): "l believe that we 
arc lhc good°guys, but we have to be bad to fuck up the bad guys.• The truth 
is that huge segments of the population, a near-unanimity, in fact, foci tbey 
have to "be bad"--1101 to "fuck up the bad guys,• but lo advance their own 
pallry ambitions (always self-assessed as "good.") Urge Overkill nnd Bill 
Wyman arc no exceptions. 

Out UO arc not good guys-the article makes what we've always suspected 
plain. They insult the indie-rock scene that has been their bread and butter 
for years; they insult their compatriots in the local music scene; they insult 
other Lolapalooza musicians; they even insul� their own fans. They arc small
mindcd-blindercd-nco-retro-hipslcrs (5pts.) who'd just as soon step on the 
heads of the people who've propped them up, as on their own white patent 
leather platform shoes. Someone should whisper this in their cars: 

King, Nash, Blackie: try on a pair of Dockers, fellas. And, 
just as an exercise, go up to some other person-a member of 
another local band, perhaps; but someone In no position to 
further your career-and say: "hey, I really like what 
you're doing, friend. Take care.• 

They'd all be belier off for having done so. 
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Round As Buttons Hence 

Let us talk about sweaters now, Chahlie. 
Such mahvelous colors and the suiting of you 
is what those many colors do., 
Ask I of them, "Lovely hue, 
Have you another purpose--
being, as you are, telling 
of the brightness of the world?" 

We can't keep the wind still; 
it makes the clouds rustle, 
the starlings fly. 
And we've not a moment's peace 
since four, July. 

Chance, creature; All the frequencies 
�f the occurrence of the sun 
make the trees and the shocking tongues of lovers 
weep with sweet adieu. 

And we are here as ever, mon ami, 
weaving and illuminate and blue. 

I lenry sloods In de bar & was odd <.��)
:/:�� 

HENRY 'I. Al odds wlf de world & ha god 
SI. Stephen gelling even 
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