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Pop Stock: 4531 N. Campbell Chicago, IL

IHello.
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= _——  Weleome 1o Pop Steck Number Seven. I'm not much for these
cditorial intrusions, bul, in this case a few things need to be cither
stated, explained, or pointed-out, so I'm ignoring my general intuition,
in favor of specifics.

Number Seven is quite late (ten months late, to be exact.) I'm tempted
to go conceptual and say that Numbers Seven through Seventeen were
the invisible issues and this is Number Eighteen. But it's not. It's
Number Seven and it's late.

You see, last winter (right after Number Six) 1 changed jobs and no
longer had unlimited access to a copier. Which means | had to pay for
all this. I'm not a rich man. And, times being tough and all,
advertising had been difficult to come by.

But, hey, the economy's on the upswing and so's my mood. Thus, Pop
Stock returns. (If you're an advertiser, check these rates: full page:
$25, 1/2 page: $15, 1/4 page: $10, 1/8 page: $7. Can't beat them
apples.)

Additionally, in an attempt to become your seven-inch friend, Pop
Stock will, as of this moment, begin devoting more page space to
bleatings and blatherings about seven-inch records. The cornerstone of
this cffort will be the ever-popular 7" Woniders of the World, with a
sizable contribution from our very own wonder, Don. You'll also find
Pop Quiz, fcaturing writc-in interviews with some of the best bands
going (this week: Yo La Tengo.) And, on the political front, Pop Stock
will no longer sit idly by. Indeed, issue Number Seven heralds the
unlcashing of FM Rosenthal, a singular, new tonguc amidst the
polyglut of forked models currently stealing food-for-thought from our
alrcady-depleted plates.

As always, send us stuff (written and recorded.)  That's it.

POP STOCK has reached your hands via
the inimitable grace of cardigan United,
chiocago. All ocontents: © 1994 cardigan
Onited. Pop Stock will meet you monthly at the
following locatioas: Ajax Records, Blackout
Records, Leo's Lunchroom, Lounge Ax, The Rainbo
club, and Quimby's Queer Store. Life ip a
hanmer, it cares not for glamour.

60625
larabee@ils.nwu.edu




»

PQOPr QU

wherein the prominent musical groups of
the day submit to our written queries

THiS WEEk: YO LA TENGOD

1. How 'bout them Mets? TUEY CosT VS AL ‘OC madet LT rYEde
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2. Critics have praised "Painful" for being a reconciliation of
your early "pop" period, your "Fakebook"-era quietness, and
your latter-day feedback workouts--is this an accurate depiction
of where you're at?

3. How did you reach the decision to print the letter on the

nPainful®™ slaeeve? Why didn't you print the lout's name?
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4, You're new record 1s out on Matador/Atlantic. How did this come
about? Is it weird half-being on the sume label as Aretha Franklin,
Otis Redding, and Yes? W{ whp ZO7P 8% O~ MATADOR/ATLANTIC A*D TNRY dclecs
70 L2T V3 BE . (DOMT LAy THMLABIUT QMle IV THESAME (A8GL as #.f O.¢
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5. Do Yo La Tengo bass players have to have the syllable "new" in
their last names? No. ~ lv&

6. Ira, are you actually from Croton? I'm from Ossining and I know
how hard 1t 18 to survive a 1970's adolescence in Westchester

County with a sense of humor and music intact. How did you do 1t?
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8. what are your favorite late-night snacks?
1CE-CAGAM - G E0 Mo Yop, e Créem. - idq

9. You folks are known for your great choices for covers.
there some great songs you'd never attempt?

A Mgk A Tenisia s on He badk Swvaes. — [y
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10. There's a rumor floating around that you might record your

next record with Brad Wood at Idful.
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Any truth to that?

11. What's 1n store for Yo La Tengo?
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SKY BLUE

charged with the duty of insunng their safety,
: hl 4 \\ Julian, finding himself suddenly detached from

' Nl H 4 < (his sense of comfort; (rom his home, decided (a1
— i = - la sensible course of action should inciude cleaning]

hla bedroom, procuring a firearm, and, (or dessert
L sizable portion of pudding. As it was Septembe|
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last mght | saw the Kustomized. It was a weird experience for me. the rock show should
not be psychologically confusing: should It? no. | don't think so. OK here's why:
Kustomized show. peter. peter prescott. he has becn released. Unchained from his drum
kit he has become 3an amazing contortionistic side show. but he's not a side show. In
fact It's kind of Ilke he's the whole show. perhaps | am biased, but there's not a whole
lot of charisma here. we've got the Bullet Lavolta guy who has been(thankfully) chaincd
to his drum kit and the the guy who looks like an ethnic food restaurant host (is that
bad to say? if It is | don't mean to sata It) and the cover band rock veteran guy who,
together make up the Kustomized thing. They‘re 1ood. They're simple(as far as | can tell
anywa¥). I'm willlng to cut Mr. peter prescott a lot of silack, a real whole lotta sitack, |
mean | am a slack dlspenscr, the guy has carned It- he can do whatever he wants to.
Misslon of Burma and the Yolcano Suns is all you need to say. Which brings me to the
“experience."

KUstomized show. guy on stage. not in band. John Willlams. no he's with the POPS. Jon
Willlams, yes the guy from the early volcano suns. So [m thlnkln% wow, It's been a long
time since | saw him. Then | think that It was him, who In 1986 really directed me
towards the kind of music that | came to like. Even more than peter at that time. It
was the best benevolent assauit | had ever received. Of course | had reaily liked Burma
before that show, but | didn't really know why. SO it got me thinkin about how long ago
that was and how many times | had secen that old Suns line up and how neat that all
was. Oh yeah, why Is he therc? He was doing thelr sound, Which he had done for the
waleik(sp)-michener-prescott Suns prior to Joining the band. | thought | should say to
him, “You know, you did the best reinterpretation of Angus Young that l've ever seen
or “Hey, Jon, you know you really redefined rock guitar for me back in '86," but | didn't
because | didn't want to sound like an ldiot.

Then, | saw guess who. Did you guess? should | give you more time? no, he was later. [t
was Mr, David Kleller, He was big now. He has a lot of halr. He's a director | hear. So
I'm thinking wow, | like him too. | remembered how | remembered thinking "he’s no Jon
Wiliams." Then | remembered the 1988 presidentlal campaign. Then | thought. Hey it was
during that campaign that | first saw the Kleller-Weston-Prescott Suns ( [ had of
course seen the Hahn-Weston-Prescott Suns many times as Mr. Jon Williams had
departed In 1987 and also the Hahn-Weston-Willlams-Prescott Suns as Mr. Jon Willlams
had briefly rejolned the band) anyway, | thought how It took a couple of yecars for Mr.
David Kleller to carve out his own nichc In me narrow minded mind. And | thought. Gee
he did though. He was great. The Suns became somecthing clse with him and Westle(l
feel | can call him that). And they were really good. | recommend you buy all their
albums--especlally the first six. SO, THEN I'M THINKIN why Is he direatin? who Is he
directin and why Isn't he playing the guitar? but he is playin the guitar- but It's ar
gultar and he's really Into It and he's rockin' back and forth and making a otupld face
Just llke when he was a Sun. And there was peter up there making his faces and playing
a guitar and | asked myself why he wasn't playing the drums but | didn't know the answer
and | thought well he deserves some slack because he has done all this great stuff in
the past. 50 | wondered if there would be great stuff in the future or the present or
only in the Eaet. And there was hope. there were moments of really true goodness.
Really good. But | couldn't help thinking how it used to be better.

S0 they're done and they did an encore; ANd | thought to myself how they didn't used
to do many encores but hey, thcy wern't they were they? They were the Yolcano Suns.
There was another difference--the audience stayed for the entire show. That didn't
always used to happen. Sometimes there would be only a few people left at cthe end of
thelr shows-- the drunks, their girlfrlends and me and whoever | dragged along with me.
Maybe more people will like them because they arc more straight ahcad and assaultive
in an even more benign way.

50, they were over and | was a little mad because they finished with a cover that |
didn't recognize but others did, Jon Willlams even cracked a smile. David Kleiler raised
his hands In a rock salute and | was left wondering. Wondering and thinking that maybe |
was belng unfair to them just as people would always compare the Suns to Burma way
back when, They found the Suns lacking. Let me go on record here my friend: the Volcano
Suns were a better band than Burma cver wae. This is not to say that perhaps Burma
was not a morc Important band.

And so, I'm leaving, and | see the other guy--exactly. Mr Roger Milier. And | thought,
Burma was really great and | never got to see them. | could have, but | was an ldiot. |
dldn't know who they were while | was up the street at the Pat Metheny concert. If
only It had been a year earller that | realized that Jazz fusion wasn't really the
ultimate sonic experlence. And | thought how | only got to sce the artsy Roger Miller,
the me and my John Cage Plano technlgue booby-pin staple gun looping shark skin sult
toting vascline hair Roger Miller. [sn't that interesting? no.

And | thought, I'm older now. | always think and have thought that. Sometimes | think it
doesn't suck, but not right now.

-bye




3729 Notth
Southport in Chicago
: 312-296-0744

We stock a fuality selection of new & used alternativel
indie Pock CDs LPs cassettes. 7-inch records. impPorts.
Posters. fanzines. FantaGraphics Comics: books.
magazlno& fanzines & T-shirts. Gift certificates available!

A SAMPL OF THE INDEPENDENT LABELS WE CARRY:

Tnluch and | l* ﬂmcol‘d-* Cfbline . * SST * Mitador * Cargo
* apmArl ﬂ‘ Su]!él Blectto * Pravda * Skéne! ¥ Manmmoth
Teen Beat ¥ Popllama. * Reckleas *| New Alliance
AmPhetabiine Heptile #* Ajax * lInvisible ¥ Carrot Top * Po
Nat'cotic ¥ Limited Potential * Frontier * Simple’ Machines
Feel Gooil-All, Over/ * K * Kill Hock Stars #* fstrus * Norton
Thrill Jockey. * Shimmy Disc * Widely Distvibuted ¥ C/Z
Heyday. *‘/Cl‘nckput % Empty * Wax Trax * Epitaph * Big
Money * Flying Nun * 1’4 Stick * Slumberland * Sonid
BubblégZum ' ¥ Alternative Tentacles ¥ Sympathy * Drag City H
FL«iolmul! ® Twin Tone * Xpreasway ¥ Headhunter ¥ Triple X
Cruddy *.Singles Only Label ¥ Trance Syndicate * Perishable ¥
T/K * Rykodise * Amoecba * Taang! * Alias * Boner * Crypt ¥
Sub Pop #* Seot * Homeatead ¥ Rockville * March * Restless
Get Hip * Merge * Plua local artists and alternative
rmljol‘ label releagses!

Hour's: Sunda}"-Thul'Q(lay Noon-10Pm

Friday & Saturday Noon-midnight
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INTAKE

In Dino Buzzali's shorl slory °*The Eiffel
Tower," Guslave Eiffel, lhe engineer, plans
lo build his lower endlessly loward Lhe
heavens. A 20lh cenlury Tower of Babel
of sorls, lhe lower grows ever higher.
Afler a year or more of conslruclion, lhe
lower Is so high Il lakes workers ninely
minules lo reach lhe lop where lhey can
conlinue lhe conslruclion skyward. The
Lhree-hour round-lrip commule culs Lheir
dally working lime lo five hours. Time
passes and lhe lower has grown so high
Lthal the commule lakes four hours round-
trip. culling the original elghl-hour work day
in half. By lhe lime lhe round-lrip commule
lakes eighl hours, lhe workers have begun
slaying alop lhe lower overnighl, sleeping
on lillle plalforms, descending only for lhe
weekends. Evenlually, workers are forced
lo slay for weeks al a lime, lhen monlhs,
and, finally, years. In lhe end, lhe cily
falhers of Parls, deeming lhe enlerprise a
poinlless folly, resolve lo hall conslruclion
and dismanlle lhe majorily of lhe lower,
Lhus arriving al ils currenl heighl.

I can piclure Veruca Sall as a Parls
conslruclion laborer in lhe lime of Eiffel. I
can see Eiffel approaching Sall, valuing, as
he does, her lower-building skills, and
proposing lhal she join lhe lower's work
force. Veruca hears Guslave oul. She Is
always inlrigued by new projecls, especially
ones as aeslhelically and lechnically daring
as lhis one. The lwo parlies come lo an
agreemenl. Ms. Sall will lend her lalenls lo
Lhe conslruclion of lhe Tower.

On Lhe nighl prior lo slarling work, Veruca
Sall has a dream. She can piclure lhe
girders and rivels of lhe Tower in greal
delail. She can view lhe langled geomelry
simullaneously from a mullilude of angles,
as well as from wilhin lhe complexily ilsclf.
She moves closer lo inspecl lhe resulls of
her labor and Iis overcome by lhe
perfeclion of her work. Indeed, her crafl
has never been more refined, more inspired.
In her heavy sleep, Veruca Fills wilh pride.
For her. lhe salisfaclion of doing somelhing
she loves as well as il can be done is bolh
lhe goal and lhe reward.

Some monlhs laler, we find Ms. Sall high
above Paris, perched on a liny sleel
plalform, amidsl lhe criss-crossed beams of
Eiffel's nightmare. Her hair Is unkempl, her
face and her clolhes oily and blackened.
She has been on lhe lower for more lhan
lwo monlhs slraighl. She hasn'l slepl much
during thal Ume--up In lhe lower Lhere's
scanl cover from lhe cold, hard winds.
Below her, in lhe previous slages of Llhe
Tower, her compleled work inspires lhe
admiralion of onlookers. From lhe ground.
hundreds of feel below, her crafl,
iluminaled by racks of colored lights,
appears slellar.

Eiffel, the engincer, makes periodic checks on
Veruca's progress. "The poinl Is lo make it
higher, nol more beaulifull" he bellows,
‘Higher! Higher! The world Is walching.”
Veruca doesn’l look back. The conslruclion
musl conlinue.

Effel lakes full-page adverlisemenls In all
lhe Parls newspapers. The ads compare




Veruca Sall lo olher greal lower-builders,
past and presenl. The ads lell of Veruca
Sall's exlraordinary speed and endurance.
The ads predicl Lhal soon Veruca Sall will
have buill more lower than any olher
lower-builder in lhe hislory of Paris. In
those same papers, columns appear, lauding
Ms. Sall's remarkable accomplishmenls and
urging Lhe inhabilants of Paris lo gel oul lo
the Tower lo walch Veruca al work.
After all, Lhey say, il won'l be long before
she builds herself clear oul of sighl.

The cafes around Lhe Tower's base
experience an unprecedenled growlh in
business. Parisians have, indeed, laken the
columnisls’ words lo hearl. The columnisls
have, lhemselves, (as. all loo oflen, lhey
do) laken lheir words lo hearl . A number
of local journalisls are spotled amongsl Lhe
base-level speclalors. Tower builders from
Brussels and Milan and London, visiling
Paris on personal or professional busincss,
feel compelled lo slop by lhe Tower lo
bear wilness lo Lhe evolving legend.
Whenever Veruca Sall moves inlo a
posilion where she is visible from Lhe
ground, a crowd inslanlly asseinbles.
They gaze inlo Lhe sky, shielding Lheir eyes,
hoping lo see whal olhers have seen or
said lhey have seen. Each member of Lhe
crowd feels as if he or she is a parl of
history. They can imagine lhemselves, some
lime in the fulure, lelling Lheir neighbors or
Lheir children aboul how lhey saw Veruca
Sall, back in lhe days when she was slill
visible from Lhe ground: before people
slarled paying for balloon rides lo see her
in Lhe upper levels of the Tower.

One nighl, years laler, heavy wilh
exhauslion and grown more used lo
sleeping in Lhe Tower's cold and slecly
arms, Veruca Sall has anolher dream. She
can piclure lhe girders and rivels of lhe
Tower in greal delail. She can view lhe
langled geomelry simullaneously from a
mullilude of angles, as well as from wilhin
the complexily ilself.  In Lhis dream,
however, when she moves closer lo inspecl
Lhe resulls of her labor, she & slarlled by
Lhe plainness of her work. Indeed. her

crafl has never been more mundane. She
has no doubl thal the work is adequale--
there is no danger lhe Tower will collapse--
bul lhe arl and love which once informed
her work is gone. The goal and lhe
reward of her work, once one and Lhe
same, have been renl aparl--by Eiffel's mad
ambilion, by Lhe crowd's ravenous
allenlion, by Lhe columnisls’ self-serving
prophecies, and by her own desire lo see
thal all were saled.

When Veruca wakes, she is suddenly
aware. Lhal her work, which once
lranscended Lhe purely ulilitarian, has been
unequivocally conquered by Lhe wvasl
slruclure wilhin which il lives. Despondenl,
she begins Lo dismanlle her work from the
lop down. Her aim is lo remove every
girder and every rivel she has inslalled,
proving, thal wilhoul her conlribulion, lhe
Tower could nol sland.

By (he lime she has removed jusl a fifth of
lier producl, she knows Lhal she has been
defealed. Despile Veruca Sall's prolific
tower-building, her work on the Eiffel
Tower slill amounls lo only a minule
fraclion of Lhe whole. Her work, copious
as il was, has never been essenlial lo lhe
struclure's inlegrily. And ils removal is
equally inconsequential.

Thal's where my imagining of Veruca Sall
ends. Try as I mighl, I can’l complele Lhe
slory. I have no experience on which lo
base furlher conjeclure. I don’'l know whal
happens lo lower-builders once lhe Tower
has chewed lhem up and spil them oul. I
don’l know if Lhey wile away lhe resl of
Lheir days in lheir basemenls making lillle
lowers for lhemselves or if lhey rejecl
Lheir lower-building pasls and resign
lhemselves lo more pedeslrian pursuils as
compuler programmers or cops. I'm
reluclanl lo imagine Veruca's lools hanging
againsl a paneled wall behind Lhe lhree inch
plexiglass of a Les Halles pawn shop. 1
don’'l know if lhe Tower breaks ils builders
or enlighlens them. I suppose lhal depends

on lhe buider. !
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ROSENTHAL

Did you ever notice that the
Pope and the Ku Klux Kilan
wear the same hats? This
could be a coincidence, but In
the wake of the UN conference
on world population
management in Cairo last
month I'm starting to think
otherwise. | mean what the
hell Is the deal? Who said the
Vatican could be a country?
1'll tell you who, Mussolini. The
fascist connection grows.
Some religions are content to
be religions, some like to exert
their influence on
governments, some like to try
to direct world opinion, but |
can think of none other than
Catholicism that likes to
pretend it's a real country.
And what about scale? We
don't see postage stamp
principalities like Andorra or
Liechtenstein parading around
the world stage arguing about
cheese production, so why the
teeny-tiny Vatican?

Why can't we go back to the
hallowed days of World War Il,
when the Vatican remained
detached from world affairs
even when faced with the
deportation of I[talian Jews
from its very doorstep? No,
no, no, remember this Is the
fervently anti-communist
Pope John Paul The Second to
none right-wing pope. The
same Pope whose
"government" recognized the
legitimacy of the rightist
regime in Haiti due to his
disdain for the left leaning

Aristide. It's really no surprise
that this free market Pope
should also find it necessary
to Involve himself in the
world-wide struggle against
women's rights, to argue
against not only the hot
button Issue of abortion, but
the very concept of birth
control Itselt. Jesus Christ,
it's a POPULATION conference.
The rhythm method, although
a fine system for priests, just
can’'t work on a global scale.
And what pray tell, does this
bunch of supposedly celibate
men know about the
conditions affecting women?
Particularly those women In
the developing world, who
often have no choice even
where the mutilation of their
own genitals Is concerned.
This situation has to stop, but
it won't unless reactlionary
religious forces like the
Vatican are denied undue
influence In world aftairs.
Polls show that most
Catholics world-wide do not
support the officlal Papal
positions on either family
planning or abortion. If these
statistics are right, then good
Catholics everywhere have a
moral duty to make
themselves heard and try to
Influence the course of action
taken Iin the name of their
religion.

Hopefully, the lasting legacy
of September's Cairo
conference will be not the
impasse and endless
compromise with the Vatican
over the words "safe and
legal,"” “abortion," or
“contraceptive,” but rather,
that women from developing
nations are finally able to
asseort themselves In relative
harmony Iin a global forum.
And perhaps the Vatican will
in time realize that the Middle
Ages are over, the Papal
States a distant memory and
that maybe their religion
would be better served by
acting like one.
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